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TiYATRO PERA

Yiicel Erten

Fatma Oztiirk D6nmez

Nesrin Kazankaya

Zeynep Ozden

Pinar Demir

Muhammet Saki

Lara Orhon, Ugurtan Denizalti

Aydin Sigali, Alican Yilmaz, Melih Diizenli, Selin Sevdar,
Nursin Durmaz, Doruk Akgicek, Gékge Burcu Ziimriit,
Nazmi Karaman, Vakur Pehlivan, Ege Gritcu

Dramaturjisi Yiicel Erten’e ait olan Barakalar ve Saraylar, Alman
yazar Georg Biichner’in 1834 yilinda, Fransiz Devrimi'nden
etkilenerek kaleme aldigi Hessenli Kéy Postacisi baslikh
bildiriyle, 1835 yilinda yazdigi Leonce ile Lena adli oyunun ig ice
gecmesinden olusmus 6zgiin bir diizenleme.

Barakalara Baris! Saraylara Savas! tist bashgini tagiyan bildiri,
sémdrt dizeni ve mutlak monarsiye agir bir elestiri getirir. Politik
bir manifesto karakterini tasiyan bildiri, Biichner’in yayimci
arkadasi Weidig tarafindan Temmuz 1834’te 150 adet basilir. Ancak
Biichner’in arkadaslari bildirileri dagitamadan tutuklanirlar, hapse

girip, iskenceden gecerler. Biichner iilkesini terk eder.

15 KASIM NOVEMBER
16 KASIM NOVEMBER

17 KASIM NOVEMBER

Eger bildiriler dagitilabilseydi ve bir yil sonra yazilan Leonce ile
Lena oyunundaki insanlarla bulusabilseydi acaba neler olurdu?
Popo iilkesinin krali, oglu Leonce’yi komsu Pipi iilkesinin
prensesi Lena ile siyaset geregi evlendirmek ister. Kral mutlak
glic ve yetkisini evlilikle birlikte ogluna birakacaktir. Varolusunu
sorgulayip cani sikilan, yasam amacini bulamadigi igin nihilizm
kiyilarina vuran Leonce, careyi yardimcisi ve akil hocasi Valerio ile
kagmakta bulur. Leonce ile evlendirilmek istenen prenses Lena
da zorla evlendirilecegi icin mutsuzdur ve o da careyi dadisiyla
kagmakta bulur. Leonce ve Lena rastlanti sonucu karsilagirlar

ve kim olduklarini bilmeksizin birbirlerine dsik olurlar. Diizenin
istedigi evlilik bir yazg gibi gercege déniisir. Bu sirada uilkenin dért
bir yaninda bir bildiri elden ele dolasmaktadir. Krallarin agir vergi
yuikiiyle halki nasil aglik ve yoksulluga mahkim ettigini; soylularin
refah icinde yasayabilmeleri icin kéylulerin nasil somiirilduginii
anlatan, haksiz vergileri ve devlet israfini somut sayilarla agiklayan
bildiri, sosyal devrim 6zlemini dile getirir. Bu yazilar, yoksul
insanlardan saray erkanina hatta krala dek ulasmakta ve herkesi
bir bicimde kusatip etkisi altina almaktadir. Devletin énlemi agik
ve kesindir: Bildiri her kimin tizerinde bulunursa idam edilecektir.
Oyun mutlu bir evlilikle sonlansa da, mutlak monarsinin

golgesinde herkes icin bir mutlu son olabilecek midir?
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BARAKALAR VE SARAYLAR (LEONCE iLE LENA UZERINE BiR CALISMA) | SHACKS AND PALACES (A RE-WORKING OF LEONCE AND LENA)

Biichner, Leonce ile Lena oyunuyla caginin éniinde giden
modern ve cesur bir dramaturji sergilemekle kalmaz, oyunun
bazi béluimleriyle 100 yili asan bir siire 6ncesinden absuirt
tiyatro akimina énciiltik etmektedir. Oyun, siyasal vurgularini
komedi ve masalimsi bir atmosfer icinde aktarmakla

birlikte, modern trajikomik oyunlarin yapisal ézelligini de
tagimaktadir.

Yiicel Erten’in, absuirt sinirlarda dolasan bir komedi
yaklasimiyla ve canli miizik esliginde sahneledigi oyun,
seyirciyi, bir yol hikayesinin yolcularindan biri olmaya davet

ediyor.

Shacks and Palaces is an original arrangement by Yiicel
Erten of two Georg Biichner scripts; the declaration inspired
by the French Revolution titled Der hessische Landbote (The
Hessian Courier) written in 1834, and the play titled Leonce
and Lena written in 1835. The declaration published with
the main heading Peace to the shacks! War on the palaces!
severely criticised the system of exploitation and absolute
monarchy. 150 copies of the declaration, which was also
a political manifest in nature, were printed by Biichner’s
publisher friend Weidig in July 1834. Biichner’s fellows were
not only apprehended but also jailed and brutally tortured
before they could even distribute the pamphlets. Biichner
had to flee his country.

What would have happened if the pamphlets could have
been distributed and could have met the people in the play
Leonce and Lena written a year later? The king of the land
of Popo wants to arrange a political marriage between his
son Leonce, and Lena, the princes of the land of Pipi. This
is not an ordinary wedding, with the marriage the king will
pass down his absolute power and authority to his son.

Opposed to the ambitions of his father, Leonce, who is

bored, stranded on the shores of nihilism upon questioning

his existence and failing to find a reason to live, finds resort
in running away with his companion and mentor Valerio.
Meanwhile, Leonce’s bride to be Lena is extremely upset that
she is going to be wed against her will and escapes with her
governess. Leonce and Lena meet by chance and fall in love,
unaware of each other’s identities. As if fated, the marriage
desired by the system turns into reality. Meanwhile, a
declaration that started as a whisper and turned into an
avalanche spreads around from hand to hand all over the
country. This declaration describes how kings condemn
the people to hunger and poverty through heavy taxes and
how peasants are exploited so that the nobles could live in
prosperity. The declaration explains the unjust taxes and
wastefulness of the state in concrete numbers and voices
the necessity and longing for a social revolution. Debates
revolving around the declaration somehow envelopes
everybody in and takes hold of them, reaching from the
poor to palace courtiers, and even the king himself. The
palace intervention comes without delay, measures of the
state are swift and severe; all those who bear the declaration
are to be executed. Even though the play concludes with a
happy wedding, could there be a happy ending for everyone
under the shadow of absolute monarchy?

Leonce and Lena not only exhibits a modern and brave
dramaturgy ahead of its time, but with some sections of the
play, Biichner pioneers the absurd theatre movement over
100 years before its arrival. While conveying his emphasis
on the political in a funny and fairy tale atmosphere,

the script also bears the structural features of modern
tragicomic plays. With Yiicel Erten’s staging, live music
and attitude bordering on the absurd, the play invites the

audience to become one of the passengers in a road story.
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