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Sahika Tekand, mitolojiyi bagka bir ele alisla yeniden okudugu
tragedyasi lo araciligiyla, Olympos ve Zeus'la hesaplasiyor. Oyun,
bugiin de hitkmiini siirdiiren ataerkil diinya diizeni, hafizasi ve
sorgulama yetisini gittikce daha cok terk eden giiniimiiz modern
insaninin tragedyasini, siirsel bir aksiyon diizeni ile seyirci
karsisina getiriyor.

Zeus ve Hera tarafindan topraklarindan kovularak, diinyay
dolagmak zorunda birakilan lo; Prometheus’un kehanetlerinin
gerceklesecegi ve Zeus'un bir giin hesap verecegi umuduyla zorlu
bir yasam siirdiirmistir. Kehanetler bir tiirlii gerceklesmeyince,
lo; zorlu hayatinin sonunda hig degilse topraklarinda slebilmek
adina kendi sehrine geri doner. Sehrinin insanlariyla karsilagsan
lo, kendi hikdyesinin bu insanlar tarafindan tamamen yanlis
bilindigini gorur. Halk, gercegi bilmek yerine, kendilerine
anlatilanlarla ve verilen kadari ile huzurlu bir hayata
kavusacaklarina inanmaktadir. Kendisi ile ilgili dogrulari
anlatmak ve 8lmeden énce adinin éniine eklenmis sifatlari
temizlemek iizere orada kalmak arzusundadir; ancak Zeus,
lo'nun bu isteginin gerceklesmesine, insanligin unuttugu
gecmisin hatirlanmasina ve sorgulanmasina neden olacagi icin
izin vermeyecektir. Zeus’un temsilcileri ve lo arasinda giderek
tansiyonu yiikselen bir tartisma yasanir. insanlar bu tartismaya
taniklik ederken karar vermek zorunda birakilir. lo’nun, kendisi
suclu oldugu halde biitiin sugu ve cezayi lo’ya yiikleyen Zeus'la
hesaplagsmasini konu alan bu cagdas tragedyada, giiniimiiz
diinyasi ve cagdas insaninin hafizasizhgi sorgulanir. lo ve
Zeus'un temsilcileri olarak karsimiza ¢ikan mitolojik karakterler
arasinda gegen zorlu tartisma ve koronun buna verdigi tepki,
oyun metnindeki gerilimi var ederken, sahne tizerinde ve simdiki
zamanda fiilen goriiniirliik ve isitilebilirlik mucadelesine dénuisen
sahne performansi da bu gerilimi “simdiki zaman” gercekligine
donustarar.

Isik, ses ve hareketin dinamik ve gerilimli birlikteligi ile yirtyen
oyunda, hareket diizeni hareketin muizigini gériintir kilarken,
konusma diizeni de dilin miizigini esas alarak miizikal bir dinleti

niteligi kazanr.

Interpreting mythology, Sahika Tekand reckons with
Olympos and Zeus through Io in her new tragedy. With a poetic
arrangement, she presents the prevailing patriarchal world
order and the tragedy of mankind who gradually abandon their
memory and ability to question.

Banished and forced to roam around the world by Zeus and
Hera, Io led a difficult life in the hope that the prophecies

of Prometheus would come true and Zeus would be held
accountable one day for what he did. Prophecies have never
been fulfilled. At the end of her tough life, Io returns to Argos
to die in her homeland. Here, she first encounters the people
of her city. Io realizes that her story was mistold and the people
of Argos prefer to believe what’s been told to them and live in
peace, instead of finding out about the truth. Upon this, she
wants to stay in Argos to tell the truth about herself and clear

her name before she dies. However, Zeus does not allow it, as
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it would lead to the remembrance and questioning of the past
that humanity has forgotten. This leads to a heated debate

between the representatives of Zeus and Io. Witnessing this
argument, the people are forced to make decisions.

In this contemporary tragedy about Io’s reckoning with Zeus,
the lost memory of modern man and today’s world is being
questioned. The controversy between Io and the mythological
characters that emerge as the representatives of Zeus, and

the reaction of the chorus to the heated debate portrays the
tension of the text. Stage performance that turns into a battle of
visibility and audibility transforms this tension into a “present
time” reality.

With the dynamic and tense combination of light, sound and
movement of the play, the arrangement of movement makes
the music of the movement visible, while the arrangement

of speech acquires a musical quality as it is grounded on the

music of the language.
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