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THEATRE OF NATIONS

Ivan Vyrypaev

Viktor Ryzhakov

Nikolay Simonov

Viktor Ryzhakov, Anna
Khrustalyova

Maxim Biryukov

Yan Kuzmichyov

Vladimir Gusyev

Vladimir Bolshov (Philip
Rasmusen, Prof., Kopenhag
Universitesi Uluslararasi iliskiler
Boliim Baskani, Beseri Bilimler
Anabilim Dali Professor

and Chair of International

Oyun Sonrasi After the Play:
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Relations at the University
of Copenhagen, Division

of the Humanities), 1gor
Gordin (Daniel Christensen,
Prof., Aarhus Universitesi,
Beseri Bilimler; Avrupa islam
Hareketi aktivisti Professor of
the Humanities at Aarhus
University; activist of European
Islam, an international
movement), llya Isaev (Oliver
Larsen, Prof., Kopenhag
Universitesi, ilahiyat Professor
of Theology at the University
of Copenhagen), Alexei
Vertkov (Magnus Thomsen,
Politik analist, giinliik gazete
Politiken'de yazar Political
analyst, staff writer at
Politiken, a daily newspaper),
Marina Drovosekova (Astrid
Petersen, Bagimsiz gazeteci,

kiiresel sicak noktalar uzmanlk

Yonetmen ile soylesi. Q & A with the director Viktor Ryzhakov.

alani Freelance journalist

who covers global hot spots),
Svetlana Ivanova-Sergeeva
(Emma Schmidt-Poulsen,
Danimarka Basbakaninin Esi;
uluslararasi bir yardim kurulusu
olan InterAction’in baskani.
Gegmiste, taninmis bir TV
sunucusu Wife of the Prime
Minister of Denmark; president
of InterAction, an international
charity. In the past, a well-
known TV host), Ravshana
Kurkova (Shirin Shirazi,

[ranli sair ve taninmus kisi,
Nobel Edebiyat Odiilii sahibi
Iranian poet and public figure;
laureate of the Nobel Prize in
Literature), Andrey Kuzichev
(Gustav Jensen, Danimarkali
yazar ve felsefeci Danish
author and philosopher), Igor
Khripunov (Father Augustine,
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Danimarka Evanjelik Liiteriyen
Kilisesi rahibi. Prof., Kopenhag
Universitesi, ilahiyat Priest

of the Evangelical Lutheran
Church in Denmark. Professor
of Theology at the University
of Copenhagen), Veniamin
Smekhov (Pascual Andersen,
Danimarka Ulusal Senfoni
Orkestrasi siirekli sefi Principal
Conductor Emeritus at the
Danish National Symphony
Orchestra)

<ZIOXKHZ
9sE9a8
EE2Z5E
§ =0 2 E =) ZDRLU
<G 2aE  PERFORMANS
235 SIz  SANATLARI
235 E53  MERKEZI

@ =)

B

GOLDEN MASK
DESTEKGILERI
GOLDEN MASK
SUPPORTERS

GGAZPRI]M

THE KIND

COLLABORATION OF

ACKNOWLEDGING

DEGERLI iSBIRLIGIYLE

<
>
<
z
x
<
>
o
o
a
<
<.




iRAN KONFERANSI | IRAN CONFERENCE

ivan Vyrypaev'in fran Konferansi oyunu, asagi yukar

Shakespeare’in Elsinore’sininki ile ayni Danimarka'da geciyor.
Yénetmen Viktor Ryzhakov yazarin ima ettigi seyin pesinden
giderek olaylar baglamadan énce Hamlet'ten bazi dizeleri
ekrana yansitiyor. Alintilanmis veya alintilanmamis tim dizeler
arasinda en uygunu herhalde “Kelimeler, kelimeler, kelimeler”
olurdu. Vyrypaev'in karakterleri konusmayi pek seviyorlar; hatta
kelimelerden baska bir seye sahip olmadiklari da séylenebilir.
Zaman zaman kisaltilmis bir diyaloga déntisen on monolog
dinliyoruz. Mikrofon basina gecen herkes “iran sorununu”
konusmak istese de, neredeyse hemencecik kendi sorunlariyla
ilgili konusur buluyoruz onlari. Agzi siki bir Islam alimi epey

ileri giderek kendi “i¢ matrisi”nden s6z ederken, bugiin

tilkenin baskaninin esi olan géz alici bir eski gazeteci tilkesinde
yasayanlarin mutluluk hissinden uzak olduklarini soyliiyor. Atesli
bir aktivist gezegende yasayan herkesin dért temel hakkinin
taninmasini talep ediyor. Tatl dilli bir rahip Tanri ve dinin
insanlara ne gibi kisitlamalar getirdigini agikliyor digerlerine.

Bir yazar, mustehzi bir ifadeyle olup bitene daha rahat bakmak
gerektigini soyliiyor. Siirsel ve biraz umut kirici konusmasina
baslamak icin digerlerinden ¢ok daha fazla beklemek zorunda
kalan bir konuk adi kalip kendisi olmayan bir problemi, neredeyse
cocuksu dizeleri ytiziinden yirmi yil ev hapsinde tutulan iranl bir
kadin sairi ele alyor.

Oyunun dramaturjisi sadece olaylar degil, sonsuza dek tekrar
tekrar tretilebilecek i¢ zitlagmalari da kapsiyor: kisisel korkular,
bozulmalar, ényargilar ve nevrozlara sahip kisiler insanlar ve
uygarliklarin kaderiyle ilgili duistincelerin icinde boguluyor. Viktor

Ryzhakov yénetimindeki performansta her monolog duyarli bir

portreye déniisiiyor; bunu basarmak igin de ydnetmen sadece
parlak bir oyuncu toplulugu degil, adeta bir oyuncular galaksisini
bir araya getirmis. Her karakterin ge¢cmisi dosdogru ve detayli;
tipler ve kisilikler hemen taninabiliyor. iran Konferansi, kelimenin
tam anlamuyla, bir oyuncunun iki saatlik saf bir teatral mutluluk
veren performansi diyebiliriz. Ancak asil avantaji, ekipteki

her oyuncunun bunun bir grup portresi oldugunun ve genel
kompozisyonun, her ne kadar diinya ile uyumsuz olsa da, siirekli
olarak bu diinyadaki yeri tizerine diisiinen giiniimiiz insaninin
kolektif bir imge ya da kolektif bir dramindan olustugunun
farkinda olmasi.

Kendini metinlerinden ayirmakta ustalagsmis olan Vyrypaey,
kahramanlari hakkinda ne dustindiigiini anlamamiza yardimci
olabilecek higbir ipucu ya da isaret vermiyor bize. Bunlar

bir nevrotikler, ikiytizliler ve demagoglar takimi mi, yoksa
zamanimizin yaralari tizerine ciddi ciddi konusan insanlar mi?
Ayri ayri ve dikkatle dinlediginizde, her karakterin konusmasi
kendi icinde 6zgiin bir kliseler biituinii, bir kamuoyu tartismasinin
sahnedeki devami olarak gériilebilir. islam mensuplarinin inang
anlayisi, Bati diinyasininkinden farkli: herkes ayni haklara sahip.
Bati’nin bireysel 6zgurliik anlayisi aldatici: fakir zenginden

daha mutlu olabilir; ask her zaman galip gelir. Samimiyetle
bakildiginda, bunlar ne yeni ne de bilgece sézler. Oyuncular,
Theatre of Nations prodiiksiyonunda enerjileri ve cazibelerini
dylesine ustaca kullaniyorlar ki, en az bir dakikaligina hakli ya da
en azindan kayitsiz sartsiz ikna edici olduklarina inaniyorsunuz.
izleyici de sagkinlikla onaylayip bir sonraki monologa gecerken,
yenisinin bir 6ncekiyle celistigini fark etmiyor bile. Viktor

Ryzhakov'un iran Konferansi bize diinyanin kalkinma kurallarinin
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bireysel dogru ve yanlslarin bir sonucu olmadigini anlatiyor. Ama

bunun da &tesinde, gergek bir oyuncunun bizi sadece askin her
seye kadir olduguna degil, gékytziintin de yesil olduguna ikna
edebilecegini gosteriyor. Bu da duyulmamus bir sey degil, ama her

haliikarda, insan émriintin sonuna kadar tiyatroya gidebilir.
— Olga Fedyanina, Kommersant

Iran Conference by Ivan Vyrypaev is set in Denmark, this
is roughly the same imaginary Denmark as Shakespeare’s
Elsinore. Director Viktor Ryzhakov follows this author’s
connotation: before the action starts, the lines from Hamlet
flash on the screen. Of all the lines, quoted and non-quoted, the
most appropriate here would be sacramental: “Words, words,
words.” Vyrypaev’s characters are wordy, or rather they have
nothing apart from words. Before us there are ten monologues,
only occasionally turning into a reduced dialogue. Everyone
going to the microphone intends to discuss the “Iranian
problem”, but from the first words he stumbles upon his own.
A reserved Islamic scholar goes overboard, talking about his
“inner matrix”, a radiant former journalist, now the country’s
first lady, states that she and her fellow citizens lack sensation
of happiness, a fierce activist demands recognition for every
inhabitant of the planet of four basic rights, a smooth tongued
priest explains to others what restrictions God and religion

impose on a person, a cynical writer insists on looking at things

more easily. The guest, who waits for her entry — both poetic
and discouraging — longer than the rest literally embodies the
very titular “problem”: the Iranian poetess, who spent 20 years
under house arrest for her almost childish verses.

The dramaturgy here does not consist of events, but of an
infinitely reproducible internal contradiction: people consisting
of personal fears, deformations, prejudices and neuroses,

are immersed in thoughts about the fate of peoples and
civilizations. Each monologue in the performance by Viktor
Ryzhakov turns into a delicate portrait, and for the sake of this
he assembled not just a brilliant acting ensemble, but an entire
galaxy of actors. All registers of each character work accurately
and in detail, types and personalities are instantly recognizable.
Iran Conference is an actor’s performance in a good meaning
of the word, two hours of pure theatrical joy. But its main
advantage is that all the cast members know that this is a group
portrait and the overall composition is formed into a collective
image - or a collective drama - of a modern person who
constantly reflects on his place in the world, still being fatally
disproportionate to this world.

Vyrypaev, who mastered the ability to remove himself from his
texts, diligently avoids any sign that would make us understand
what he, in fact, considers his heroes: a bunch of neurotics,
hypocrites and demagogues, or people who seriously speak

out the sore points of our time. The speeches of each of the
characters, if one takes them separately and listens closely,
sound like a more or less originally packaged collection of
clichés, a continuation of a public debate of a certain kind on
the stage. People in Islam have a different concept of faith
than in the Western world, all people have the same rights,

the Western world’s personal freedom is illusory, poor people
can be happier than the rich, love always wins - all of this,
hand on heart, is no news, and not great wisdom. In the
Theatre of Nations production, the actors so generously share
their energy and charm with the characters that each of them
turns out to be right for at least one minute throughout the
performance. Or, at least, unconditionally convincing. And

the spectators bewilderedly nod to the next monologue, not
noticing that it contradicts the previous one. Iran Conference
by Viktor Ryzhakov is a story telling us that the laws of world
development do not result from individual right or wrong. But
first of all, that a real actor can convince you of anything: not
only that love is omnipotent, but that the sky is green. This
truth is also not very original, but for the sake of it, in any case,

one can go to the theatre all one’s life.

— Olga Fedyanina, Kommersant
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