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Ceren Ercan’in énceki yillarda Tuirkiye disinda sahnelenen iki
kisa oyunu, Oyle Durdum Bekliyordum Gegmeyenler Képriisiinde
ve Kagmis Evlatlar Ormani; dogu-bati, aidiyet ve gog gibi yazarin
diger oyunlarinda da izine rastladigimiz ortak temalar ekseninde
yan yana gelerek, Tuirkiye'de ilk kez seyirci ile bulusuyor.

Kagmus Evlatlar Ormani Almanya'da gerceklesen Macbeth Over
Europe isimli proje kapsaminda 2016 yilinda kaleme alind..
Rusya, Ukrayna, Macaristan, Fransa ve Tiirkiye'den projeye
katilan oyun yazarlari, diinyada yiikselen baskici rejimler

uizerine tartistiklari ve Macbeth’i de bu dramaturjik yaklasimla
inceledikleri bir atélye gerceklestirdiler. Bunun ardindan ise
Macbeth'ten hareketle yazilan kisa oyunlar sahnelenerek seyirci ile
bulustu. Ercan, bu oyunda; intikamin dongtiselligi 6nermesinden
yola gikarak Macbeth metninde tek bir sahnede yer alan
Banquo’nun kiigiik oglu Fleance’a odaklaniyor. Banquo en yakin
dostu olan Macbeth’in adamlari tarafindan ¢lduriiliirken yaninda
oglu da vardir. Fleance cinayet sirasinda kagarak ormanin ve
metnin iginde izini kaybettirir. Bu kisa oyun, Fleance'in pesinden
ormana dalarak onun izini siirmeyi deniyor. Bugtiniin gélgesi
ormana vururken Shakespeare’in sessiz oyun kisisi karanlik bir
masalin diliyle konugmaya baslyor.

Oyle Durdum Bekliyordum Gegmeyenler Kopriisiinde, 2010 yilinda;
Barcelona'da yer alan Avrupa’nin sayili oyun yazarligi odakl
tiyatrolarindan biri olan Sala Beckett Tiyatrosu igin yazild.

ingiliz yazar Simon Stephens’in ge¢misten gelecege baslikli
Snermesi ekseninde sekillenen bir seckinin pargasi olarak Grec
Festivali kapsaminda seyirci karsisina ¢ikti. Otobiyografik geler
tasiyan oyun izlanda'da gerceklesen volkanik patlama nedeniyle
Barcelona Havaalani’nda ti¢ giin boyunca mahsur kalan geng

bir sanatgi kadinin ekseninde ilerliyor. Pasaport kontroliinden
gecen kadinin sikistigi ara alanda sergi i¢in yaninda bulunan ses
kayitlari araciligy ile kékleriyle yasadigi ylizlesmeye odaklaniyor.
Bir siire 6nce kaybettigi babaannesi ile iletisim kurmanin yolunu
ararken yok olan topraklari tizerine cocuklugundan beri duydugu
hikayeleri ilk kez isitmeyi deniyor. Oyun, yersiz yurtsuzlugun kske
dénustugii yerde gegmisle bugtin arasinda bir képrii kurmanin
imkanini sorguluyor. Barcelona’da sahne igin 6zgiin bir “coming
out” olarak yorumlanan oyun, halen Universitat Autbnoma

de Barcelona'da yazarlik dersi miifredatinda yer alan metinler

arasinda.
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Ceren Ercan’s two short plays which were staged outside
Turkey in previous years, come side by side in the axis of the

” o«

common themes such as “East-west”,

” o«

belonging”, “migration”
that we find from writer’s other plays, meets the audience in
Turkey for the first time.

Forest of Fled Sons was written in 2016 as part of the “Macbeth
Over Europe” project in Germany. Playwrights from Russia,
Ukraine, Hungary, France and Turkey held a workshop where
they discussed the increasing repressive regimes in the world
and reviewed Macbeth with this dramaturgical approach.
Afterwards, the short plays written from Macbeth were staged
and met with the audience.

In that play, based on his premise of “the cyclicality of revenge”,
Ercan focuses on Banquo’s youngest son, Fleance, who appears
only at a single scene in the Macbeth text. Banquo gets killed
by his best friend Macbeth’s men while his son was with him at
that moment. Fleance escapes during the murder and removes
his trace in the forest and in the text. This short play tries to
track down Fleance by diving into the woods. As today’s shadow
hits the forest, Shakespeare’s silent play character begins to
speak with the language of a dark tale.

I've Stood Like That, Waiting, On the Bridge of No-Passers was
written in 2010 for Sala Beckett Theatre in Barcelona, one of
Europe’s top playwriting-oriented theatres. The play, as part of
a selection shaped by British writer Simon Stephens’s proposal
entitled “Using the past to predict the future”, met with the
audience at Grec Festival.

The play, which carries autobiographical elements, is on the
axis of a young artist woman stranded at Barcelona Airport

for three days due to a volcanic eruption in Iceland. It focuses
on the confrontation the women have with her roots through
the audio recordings she has with her for the exhibition, after
when she passes through passport control and gets in the
“intermediate area” where she is trapped. As she seeks a way
to communicate with her grand mother, whom she recently
lost, she tries to hear for the first time the stories on the lost
land, those that she has heard since his childhood. The play
questions the possibility of building a bridge between the past
and the present where the deterritorialisation becomes the root
itself. The play, which is interpreted as an “original coming
out” for the stage” in Barcelona, is still among the texts in the
curriculum for writing courses at Universitat Autonoma de

Barcelona.
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