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THEATRE OF NATIONS

Maxim Didenko

Konstantin Fyodorov, Maxim Didenko

Maria Tregubova
Olga Kuznetsova
Ivan Vinogradov
Ivan Kushnir
Vladimir Varnava
Polina Mitryashina

Ilya Starilov

Oyun Sonrasi After the Play:

Ingeborga Dapkunaite (Marion Dixon,
Amerikali oyuncu an American actress),
Stanislav Belyaev (Ivan Petrovich Martynov,
Sovyet oyuncu a Soviet actor), Sergey Epishev
(Frantz von Kneishitz, girisimci entrepreneur),
Andrey Fomin (Lyudvig Osipovich, sirk
miidiirii director of a circus), Natalia Nozdrina
(Raechka, sirk miidiiriiniin kizi daughter of

the director of the circus), Gladston Mahib
(Jimmy, Afrika kokenli gocuk, Marion’'un

oglu little African, son of Marion), Roman
Shalyapin (Skameykin, mucit inventor), Anton
Eskin (Kaptan Captain Yazychnikov), Danila
Rassomakhin (Belka), Pavel Rassomakhin
(Strelka), Alexey Miranov (Fratz'in yardimcisi
Assistant to Frantz), Armen Poghosyan
(Piyano Piano), llya Movchan (1. Keman 1st
Violin), Ivan Muratidi (2. Keman 2nd Violin),
Vartan Darakchan (Viyola Viola), Anton
Bulkin (Viyolonsel Cello)

Roman Doljansky moderatérliigiinde yaratici ekip ile séylesi.

Q/A with the creative team moderated by Roman Doljansky.

19 KASIM NOVEMBER
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SiRK | THE CIRCUS

Bu gosteri Grigoriy Alexandrov’un filmini cocuklugunda
gorenler ve Theatre of Nations'daki gésteride filmin adini ilk kez
duyanlar icin tasarlanmis. Prodiiksiyonun tiiriini “retrofutiirizm”
olarak tanimlayan yénetmen, 1936’da yapilan filmin olaylar
érgustindeki strprizleri aynen koruyor. Amerikali sirk divasi
Marion Dixon Aya Yolculuk adl gésteriyle Moskova'ya gelir.
Burada yeni bir agka tutulur ve kendisini cok ézel bir sirrini—bir
siyahi bir cocugu oldugunu-agiklamakla tehdit eden patronuyla
cebellesir.

Maxim Didenko eski filmin senaryosuna yaptigi miidahaleyle
6ykiyti zamansizlastiriyor: olan bitenler 1930’lar, 1950’ler

veya anlaticinin bize séyledigi gibi yakin gelecekte gegiyor
olabilir. Ingeborga Dapkunaite, Marion Dixon’in yani sira tnli
filmin Sovyet yildizi Lyubov Orlova’yi da canlandiriyor. Sirkin
miudiiri devrim lideri Lenin’e benzetilmis ve olaylari, hentiz
uzaya gitmemis olan Belka ve Strelka adindaki uzay képekleri
yénlendiriyor. Sirk, uzayin kesfinde ABD ile bir miicadele halinde
olan Rus Uzay Arastirmalari Merkezi'ne dénustiirilmiis.
Sahne tasarimcisi Maria Tregubova tipatip ayni mavi rengiyle
duinyayi gézler 6nitine seriyor. Diinyayi iki daire birlestiriyor:
oditoryuma dogru egilmis olani sirk arenasi, diinya ve isikli bir
cocuk oyuncagini temsil ederken, ilkinin tizerinde duran diger
daire eski ve futiiristik bir Moskova'nin belgesel gériintulerini
gorebileceginiz bir ekran. Hep birlikte gésteriyi miizik esliginde
bir sessiz filme dénustiirtiyorlar.

Didenko ile diger produksiyonlarinda da birlikte calismis olan
besteci lvan Kushnir’in eski filmden alarak kullandigi sarkiy:
cesurca sdyleyen Ingeborga Dapkunaite de ayni zamanda dans

ediyor, sirk numaralari yapiyor ve gergek bir Broadway divasi

gibi havada uguyor. Kushnir, Sirk filmi icin yazilmis olan poptiler

Sovyet sarkisi Vast is My Country iizerinde de deneysel islere
girismis ve sézlere dokunmamakla beraber miizigi éylesine
degistirmis ki, bu tanidik ezgiyi zar zor yakalayabiliyorsunuz.
Sarki, diissel ve gérsel bir karaktere biiriinerek, tipki filmde de
oldugu gibi, prodiiksiyonun simgesine dénusuyor. Bu diistinceyi
koreograf Vladimir Varnava'nin tasarladigi miistehzi ve grotesk
sahne hareketleri de tamamliyor.

Didenko, Sirk'te Kremlin’deki Hayalperest'in (iinlii Amerikali
yazar Herbert Wells Lenin’e bu adi takmist) Amerikalilari
yenerek Ay’a daha dnce gitmesine izin veriyor. Marion Dixon
oraya sevgilisi Petrovich ve birdenbire yetiskin bir siyahi adama
dontisen Jimmy ile birlikte uguyor. Uguslarinda ¢alan muzik ise
filmin muzigini bestelemis olan Dunaevsky'nin nahif ve parlak

ezgisi yerine Kushnir’in aksak ve gergin parcasi.
— Vedomosti gazetesi

The performance is designed for those who first saw Grigory
Alexandrov’s film in their childhood as well as for those who
heard about it for the first time coming to see the performance
at the Theatre of Nations. The director defined the genre of the
productions as “retro-futurism”. He kept the main plot twists
of the film made in 1936. American circus diva Marion Dixon
arrives in Moscow with the show called “The Flight to the
Moon”. In Moscow she finds a new love, fights the challenges
of being blackmailed by her boss von Kneishitz, who threatens
to reveal the secret of her personal life — the fact that she has a
black child.



SiRK | THE CIRCUS

Maxim Didenko adds to the old film script a new plot, elegantly

arranging the story in the universal timeframe: the story can
easily be taking place in the 1930s, in the 1950s, nowadays

or, as the narrator tells us, in a distant future. Ingeborga
Dapkunaite is not just playing Marion Dixon, but also Lyubov
Orlova, the great Soviet film star of the famous film. The
director of the Circus is given the appearance and burr of the

Revolution leader Vladimir Lenin, and the action is driven

by the space dogs Belka and
Strelka, which have not yet
flown into space. The Circus

is turned into the Russian
Space Research Centre, which
is opposed to the US in the
struggle for the leading position
in space exploration. The set
designer Maria Tregubova
invents the world, flawless in
its blue colour. The world is
united by two circles. One is
tilted to the auditorium and
represents a circus arena, the
Earth and a children’s luminous
toy. The other circle, hanging
over the first one, is the screen
that shows documentary footage
of the old and futuristic Moscow and online video. Altogether
it turns the performance into a silent movie accompanied by
music.

The composer Ivan Kushnir has previously collaborated with
Didenko on his other productions. In this one he uses the song
from the old movie bravely sung by Ingeborga Dapkunaite
while she dances, performs circus stunts and flies in the
harness like a real universal Broadway diva. Kushnir is also
experimenting with the popular Soviet-time song “Vast is my
country” composed for the film “Circus”. Without changing

a word, he transforms it musically so that one can only

vaguely catch the familiar tune. In the production it acquires

a phantasmagoric character, as it does in the movie, turning
into its emblem. The same idea is supported by the sarcastic,
grotesque stage movement image, developed by choreographer
Vladimir Varnava.

In The Circus Didenko allows the “Kremlin dreamer” (as
Vladimir Lenin was nicknamed by the famous American writer
Herbert Wells) to beat the Americans in getting to the Moon
first. Marion Dixon flies there with her beloved Petrovich and
Jimmy who all of a sudden becomes a grown-up black man.

In the flight they are accompanied by the broken and nervous
music composed by Kushnir instead of the naive and bright

tune by Dunaevsky (composer of the movie).

— Vedomosti newspaper
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