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ONEMLI NOT: Fransa Baskonsoloslugu’nun karari uyarinca bilet alan seyircilerimizin gosteri
tarihinden en geg bir hafta éncesine kadar rezervasyon.iksv.org/tiyatrofestivalizo19 adresinden
kendileri ve eslikgileri igin kayit yaptirarak adlarini konuk listesine ekletmeleri gerekmektedir.
Girisler sirasinda seyircilerimizden biletleriyle birlikte fotografli kimlik belgelerini géstermeleri
istenecek ve sadece adi konuk listesinde bulunan seyirciler mekdna girebilecektir. Web sitesi
iizerinden rezervasyon islemini tamamlamayan seyircilerimiz, biletleri olsa dahi mekéana
giremeyecek ve bilet iadesi miimkiin olmayacaktir.

IMPORTANT NOTICE: In accordance with the order issued by the French Consulate General,
viewers are required to register their names and the names of their companions on the guest list at
rezervasyon.iksv.org/tiyatrofestivali2o19 at least one week before the show. Audiences will be asked
to show their tickets and a photo identification during the entrance of the event. Only viewers
on the guest list will be granted admission to the venue. Audiences who have not completed the
reservation process on the website will not be admitted even if they hold tickets, and their tickets
will not be refunded.
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insan gibi bazen toplumlar da kinlir, egilir-bukiiliir, bsluniir ve
hatta parcalanir. Her toplumu farkli derecede etkileyen toplumsal
olaylar, bazen bir yikintidan yeniden ve baska bir sekilde doguma
da olanak saglar. Riboulet ve Boucheron’nun Prendre Dates adli
kitabi iste bu toplumsal kriz anlarina, bu anlarin éncesine ve
sonrasina egiliyor. Gergekleri kaydetmek, tarihe bir kayit diigsmek
amaciyla yazilan Prendre Dates’tan yola ¢ikarak yénetmen
Delphine Ciavaldini, tarihin ve tiyatronun diyalog halinde oldugu
Tarihe Not Diismek’i sahneye koydu. Tiyatro giincel olanin
kaydini nasil tutar? Gergek ve giincel olanla iliskisinin sinirlari
nelerdir? Bu sorulari tartismak, farkli agilardan bakmak ve yeni
anlamlar yakalamak icin iki disiplinin, tiyatro ve tarihin karsilastigi

Tarihe Not Duismek sizleri bekliyor.

Sometimes societies, like human beings, break, bend,
divide and even shatter. Social events that influence each
society at a different level, sometimes also enable a revival
or rebirth from devastation. Riboulet and Boucheron’s book,
Prendre Dates, focuses on these moments of social crisis, and
the moments before and after. Director Delphine Ciavaldini
based Taking Stock, a play in which history and theatre are in
dialogue, on Prendre Dates, which was written to document the
facts and to make a record in history. How does theatre keep
a record of current events? What are the limits of theatre’s
relationship with the real and the current? Taking Stock,
where two disciplines —theatre and history— meet, is waiting
for its audience to discuss these questions, look at them from

different perspectives and discover new meanings.
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