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YANGINLAR INCENDIES

Bir insanlik Tarihi

Wajdi Mouawad, Vaatlerin Kani adini tasiyan dortlemesinin

ikinci parcasi olan Yanginlar' bundan on alti yil 6nce, dértlemenin
ilk solugu olan Kiyr'dan alti yil sonra kaleme aldi. Vaatlerin Kan,

o giinden bugtine uzanan yaklasik yirmi yillik stirede, sesini

tim diinya sahnelerinde duyurdu. Mouawad'in dértlemesi, Bati
tiyatrosunun son dénemine ruhunu veren, dramatik yazinda yeni
bir akisa yon saglayan, G. Apollinaire’in ifadesiyle “isaret fisegi”
vazifesi géren yaratilarin baginda geliyor.

Vaatlerin Kani'ni ve bir adim éne ¢ikan pargasi Yanginlar'i, bugiin
hemen her cografyada yanki bulan, sarsici, buyileyici, ilham verici
bir sese dénustiiren nedir? Yanginlarin metinsel giicii, bana gére
ve bu sinirli satirlarda ifade edebilecegim kadariyla, yaziya ve
sahneye dair unsurlarinin muazzam uyumunda hayat buluyor.
Mouawad, Kiyr'da, denize ulasmaya calisan insanlar vasitasiyla,
bircok defa “yollarin kesistigi yerden” bahseder. Yanginlar, sanki
Mouawad'in isaret ettigi bu bulusma yerine, zihinde ilk piriltisini
buldugu andan, sahnede seyircinin bakisina sunuldugu ana kadar
gecen siireyi kapsayan “tiyatro olayini” olusturan -6ykiiniin, akisin,
monologun, diyalogun, dramatik teknigin, katmanlarin, kisilerin,
kurmacanin, kurgu evreninin, tizuntuyt, giilmeyi, sasirmayi,
isyani, 6fkeyi tetikleyen anlarin, cagrilan kavramlarin, sorularin,
varsayimlarin ve daha nicesinin- tiim bu “yollarin” kesistigi bir
noktaya, bir uyum ve tamamlanma mekéanina karsilik geliyor.
Lubnan asilli Kanadali yazar Wajdi Mouawad, dértlemenin

diger parcalarinda oldugu gibi, Yanginlarda da, okurunu ve
seyircisini, diinyalarinin disina ¢ikmakla yazgili insanlarin somut
ve soyut arayislarina ortak ediyor. Kisiler arayisi tercih etmiyor,
arayis, zamani geldiginde, kisileri mecbur birakiyor. Nawal'in
cocuklarinin arayisi, onlari harekete gecmeye, bilmediklerini
Sgrenmeye, duymadiklarini duymaya mecbur birakan bir éykiintn
ilerleyisi. Yanginlar'in trajedisine iste bu mecburiyet sekil veriyor.

Ortadogu’nun zamansiz, éliimciil, masalsi topraklarinda, yola

¢tkmak zorunda kalan, zorunda birakilan insanlarin 6ykiileri
kesisiyor. Yasama tutunmak, nefes almak, éldiirtilmemek icin,
tarihine kavusmak, kimligini insa etmek, adini mezar tasina
kaziyabilmek icin, verilmis bir s6zui tutmak, ihanet etmemek
icin, yalnizhigina son vermek, yeni yarinlara can vermek icin ve
ayni zamanda 6ldiirmek icin, can yakmak igin, kan dskmek icin
yola ¢ikanlarin 6ykiilerini anlatiyor Mouawad. Kahkahayla acinin
sira kapmak igin firsat kolladigi bu éykiilere, dogmus oldugu
topraklarin anlati geleneginden beslenen yazarin masalsi siddeti,
siirsel dili eslik ediyor. Sadece “nereden baslayacagini bilmek”
isteyen Jeanne’in simsiki tutunacagi bu dil, hakim kiinmak
istenen sessizligi yikacak olan, sessizligin sesini duymamiza
vesile olacak olan, bizleri aciya, 6fkeye, umuda ve saskinliga tanik
birakacak olan dildir. Hayatlar pahasina yaziya dékiilen dil.

Bir Avrupa metropoliinden, mechul topraklarda, yalniz bir

kéye uzanan yolda kesisen kiigiik yagamlarin tekil dykiilerine,
hemen her cografyada, her dilde yanki bulacak kadar evrensel

bir boyut kazandirmayi basarmis olan Mouawad’in Yanginlar',
Ortadogu’nun “bilindik” tarihinden bir kesit sunmakla yetinmiyor,
fisildadigr cighgr duyurabilecek kadar yakinimiza sokuluyor.
Yanginlar'n sirri, kanli -yine de umutlu- bir insanlik tarihini, ufak

bir muzik kutusuna sigdirip, éniimiize koymasidir belki de.

— Ayberk Erkay

A History of Humanity

Wajdi Mouawad wrote the second piece of his Le Sang des
Promesses (The Blood of Promises) quadrilogy around sixteen
years ago, six years after the first piece of the cycle Littoral
(Tideline). Le Sang des Promesses has been staged in major art
centers around the world during a period of almost twenty
years. His quadrilogy is considered among works which serve

as a “flare”, as Guillaume Apollinaire once coined the term,



which determined the director of western theater’s latest period
and paved the way for a new approach to drama-writing.

What is it that puts Le Sang des Promesses and its most favored
piece Incendies in the forefront in all parts of the world, that
makes it unsettling, captivating, and inspiring? To me, the
power of Incendies’ text comes from the perfect harmony

of the playtext and the stage elements. In Littoral Mouawad
speaks about the intersection of paths through people trying

to reach the sea. And it is as if Incendies corresponds to this
point of meeting, the intersection point of all these “paths”
which comprise the “theatrical event”—the story, the course,
the monologue, the dialogue, the drama technique, the layers,
the characters, the fictional, the fictive universe, the concepts,
questions, assumptions and many more things that are
recalled as well as the moments that trigger sadness, laughter,
astonishment, rebellion, and rage, —that encompasses the
period from the moment the thought appears in your mind
until the moment it is presented to the audience onstage, in
other words, a space of harmony and completion.
Lebanese-Canadian playwright Wajdi Mouawad, just as with the
other pieces of the quadrilogy, engages his reader and audience
in Incendies in the abstract and material searches of the people
who are doomed to leave their worlds. These people do not
choose for a search, the search forces itself upon them when

the time comes. The search of Nawal’s children is a story which
forces them to take action, learn what they don’t know and hear
what they don’t have to. It is this obligation which shapes the
tragedy of Incendies. The stories of people, who have to or are
forced to go on a journey, intersect in the timeless, deathly, tale-
like Middle Eastern geography. Mouawad tells the story of those
who set out on a journey to cling to life, to breathe, to avoid being
killed, to reunite with their history, to build their identity, to
inscribe their names on a tombstone, to keep a promise made, to
not betray, to end their loneliness, to give birth to a new future,
but also to kill, to hurt, to shed blood. Laughter and pain coexist
in these stories which is accompanied by the epic violence and
poetic language of the playwright who takes inspiration from
narrative traditions of his motherland. This language that Jeanne,
who just wants “to know where to start”, will cling to, is the
language which will destroy the silence which is imposed upon,
which will help us hear the sound of silence, and which will
expose us to sadness, rage, hope, and astonishment. A language
that is put into writing at the cost of many lives.

Mouawad’s Incendies gives individual stories of ordinary lives that
intersect on the way from a European metropolis to unknown
lands, a remote village a universal dimension which would be
welcome in almost any geography or language. The play not only
offers a section of Middle East’s “known” history, but also comes
so close to us to make us hear the whisper it screams. Maybe the
secret of Incendies lies in its ability to fit a bloody, yet hopeful,

history of humanity into a music box and put it in front of us.

— Ayberk Erkay

YANGINLAR

INCENDIES



	Kapak
	YANGINLAR



