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EUGENE VAKHTANGOV THEATRE

Alexander Pushkin

Rimas Tuminas
Adomas Jacovskis
Maria Danilova
Faustas Latenas
Angelica Cholina
Maya Shavdatuashvili
Tatiana Agayeva

Sergeiy Makovetsky, Aleksei Guskov,
Victor Dobronravov (Yevgeni Onegin

Larina), Katerina Kramzina (Domrali gezgin
Wanderer with domra), Lyudmila Maksakova
(Dadi, dans hocasi Nanny, dancing master),
Pavel Tekheda — Kardenas (Dans sinifi
egitmeni Tutor of the dancing classes),

Olga Borovskaya, Adelina Gizatullina,

Maria Shastina, Ekaterina Simonova, Irina
Smirnova, Yana Sobolevskaya, Alexandra
Streltsina, Natalia Vinokurova, Maria Volkova
(Dans sinifindaki kizlar Girls the dancing
class), Olga Borovskaya, Yana Sobolevskaya
(Anisya, hizmetgi Anisya, housekeeper), Elena
Melnikova, Alexey Kuznetsov (Larin’in esi
Larin spouses), Sergey Bataev, Yuriy Kraskov,
Artem Parhomenko, Valery Ushakov

(Larin ailesinin komsulan Neighbours of
Larin family), Artem Parhomenko (Ulan),
Maria Rival (“Bunny”), Elena Sotnikova
(Moskova’daki kuzen Moscow cousin), Liubov

Korneva (Kuzen Cousin), Yury Shlykov (Prens

21 KASIM NOVEMBER

22 KASIM NOVEMBER

Eugene Onegin), Artur Ivanov (Emekli Prince)

Hussar Retired Hussar), Oleg Makarov,

Vasily Simonov (Vladimir Lensky), Eugenia

Kregzhde (Tatyana Larina), Irina Kupchenko

(“Tatyana’nin Diisii” “Tatyana’s Dream”),

Maria Volkova, Natalia Vinokurova (Olga
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© VALERY MYASNIKOV

YEVGENi ONEGIN | EUGENE ONEGIN

Rimas Tuminas, Yevgeni Onegin prodiiksiyonunda Puskin’in

romaninin tam bir uyarlamasina girismekten ziyade, ana tema
olarak Tatyana’nin Onegin’e duydugu ve bir prologu ve epilogu
olan bir hikéyeyi seciyor.

Performans, Puskin’in karakterlerinin bellegi ve imgeleminde
gozler 6niine seriliyor. Onegin’in sayfiye malikanesindeki
odasindan Larin’in hemen yakindaki evine, oradan Moskova'ya
ve son olarak da yine Onegin’in odasina geciyoruz. Olaylarin
capi strekli degisiyor: tantanali kutlamalardan gézden uzak
tefekkiir anlarina, kalabalik sahnelerden tek basina anilara
dalma sahnelerine, hepsi Tatyana’nin gercevelenip Onegin’in
koltugunun yanindaki duvara asilmis olan ask mektubunun
parcalari gibi gegmisten cekilip alinmis.

Bellekteki imgeler gegmisle gelecek, gercekle imgelem arasinda
bélinmus durumda. Bundan dolayr sahnede de iki Onegin var:
biri yirmi bes yil sonra olan biteni hatirlayan olgun bir adam,
digeri de bu olup bitende yer alan geng Onegin. Benzer sekilde
iki tane de Lensky var: biri tiim olaylar sirasinda orada olan ve
bir diielloda yasamini yitiren geng Lensky, digeri de éldiiriilmese
Onegin’in yoldasi olacak kir sagh, hayali bir Lensky. Bir de
Puskin’in yazmadigi, tipki Onegin gibi yaglanmis ve Puskin’in
gencliginden, Rus kiiltirtiniin altin cagindan, ¢ikip gelmis gibi
duran bir karakter daha var. Bu, havali ama savasta sakatlanmis,
zeki ama bezmis, aklina gelen her seyi kuran emekli bir stivari.
Yazarin sesi ve “aklin donuk imalari ile aci geken bir ytiregin
tuttugu kayitlan” séylemek icin miidahale etme hakki da bu

karaktere verilmis.

Yevgeni Onegin 19. yiizyilda “Rus yasaminin bir ansiklopedisi”
olarak gériiliiyordu: baskentteki Ruslarin giinlitk yasamindan
sahneler, fikirleri, ruh halleri ve aliskanliklari Puskin’in

ana temalarinda kendini buluyordu. Rimas Tuminas’in
prodiiksiyonu ana hikayenin de &tesine gegiyor. Ornegin,
Tatyana’nin isim yortusu kutlamasi melankoliye boguluyor: bu
Tatyana’nin sevgilisine duydugu 6zlemin yani sira varolussal
bir “Rus melankolisi”. Bu durumu kederli, derin bir nostaljiye
bogulmus ve en saf haliyle bir Rus halietiruhiyesi olarak géren
pek cok sair ve felsefeciye derin bir diisiince malzemesi olmus
bir hal bu.

Performansin sinirlari alabildigince acik: ana olay érgiisiine iki
yan oyku eslik ediyor. Yevgeni Onegin’in ana karakterlerinin yani
sira Puskin déneminde baskentte, kirsalda ve hatta ormanda
yasayan karakterlerden olusan bir “koro” da bulunuyor. Yorucu
Moskova yolculugu sirasinda Larinlerin arabasinin éniinden
bir beyaz tavsan geger; bu yorgun yolcularin akillarinin oynadig
bir oyun ya da gergekten yabani bir hayvan olabilir. O dénemin
Rusya’sinda yolda bu hayvana rastlamak kétiiye alamet olarak
yorulurdu (gtinimiizde kara kedide oldugu gibi). Bir séylentiye
gore 1825 Aralik'inda cara karsi bir ayaklanmaya katiimak tizere
St Petersburg’a giderken Puskin’in 6niinden de bir beyaz tavsan
gecmis. Bunun iizerine geri donen Puskin, siirgiin ve belki de
6lum cezasindan kurtulmus. Bu olayin anisina, o yola tizerinde
bir tavsan resmi ve “Senato Meydani’nda 416 kilometre” yazil bir
tabela dikilmis...
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Rimas Tuminas in his production of Eugene Onegin does not

aim at a full scenic adaptation of Pushkin’s novel in verse. For
his main theme he chooses a story of Tatyana’s love for Onegin,
a story with prologue and epilogue.

The performance unfolds in the memory and imagination of
Pushkin’s characters. We are transferred from Onegin’s room
into his country estate, then into the Larin’s house nearby,

then to Moscow — and finally back to his room. The scale of
events constantly changes: from noisy celebrations to secluded
contemplation, from crowd scenes to lonely recollections, all of
which are drawn together from the past just like the fragments
of Tatyana’s love letter, framed and hung on the wall next to
Onegin’s arm-chair.

The images in memory are split between past and present,
between reality and imagination. Therefore, there are two
Onegins on stage: the mature one recalling the events a
quarter of century later and the second, younger one who

takes part in them. There are two Lenskys on stage as well:

the very young one as he was during the events, which led

to his death in a duel and the second an imaginary white-

YEVGENi ONEGIN | EUGENE ONEGIN

haired companion of Onegin,
the one whom Lensky could
have become if he had not
been killed. There is another
character, not written by
Pushkin but as if transported
from the times of Pushkin’s
young years, from the golden
age of the Russian culture —
and aged just like Onegin. This
is a retired hussar, dashing

but crippled by war, intelligent
but down-and-out, a drunkard
reasoning about everything. He
is granted the author’s voice
and the right to intervene in
the action in order to deliver “..
reason’s icy intimations, and
records of a heart in pain”.
Eugene Onegin was called “an
encyclopedia of Russian life” in
the XIX century: the scenes of
everyday life, ideas, moods and
habits of the Russian people in
the capital and provinces are
seen through Pushkin’s main
storylines. Rimas Tuminas’
production also reaches out
beyond the main plot. For
instance, Tatiana’s name day
celebration is enveloped in
melancholy: it is Tatiana’s
longing for her beloved as

well as existential “Russian melancholy”, the subject of deep
reflection for many poets and philosophers who perceived it

as an expression of a sad, deeply nostalgic and purely Russian
state of mind.

The horizons of the show are as wide as possible; the main plot
is accompanied by the side storylines; and next to the main
characters of Eugene Onegin there is a “chorus” created out of
characters of the Pushkin epoch, the inhabitants of the capital,
the countryside and even ... the forest. During the exhausting
journey to Moscow, a white hare crosses the path of the Larins’
carriage, either an apparition in the mind of the weary travelers
or a real wild animal. To meet it on the road was considered a
bad omen in Russia (just like a black cat nowadays). According
to legend, a hare like this one ran across the road in front

of Pushkin himself when he was going in a carriage to St
Petersburg in December of 1825 to take part in the uprising
against the tsar. Pushkin turned back, and by doing so avoided
exile or even the death sentence. In memory of this event a road
post was erected with the depiction of a hare on it and a sign

reading “416 miles to the Senate Square”...
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